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well, T prefer fun that Iz molst. Dan Daly | to “elevate the stnge." That remark was| such excellent people as Rose Coghlan;| A fig for the elevation of the stugeand nll | factory. tne, He wiarms the cockles of
has grown somewhat tlresome. His brand |once atrribnted to Mrs. Potter, who began| Moud Harrlson, Oharles Cralg aud Joha |the humbug t{m;t- it Implies, when affered | your heart, and puts you on extremely
of mirth Is monntonously tuneless; and he|her work by reciting *Ostler Joe” in Wash-| A, Lane, {-i:- 2 ;ﬁ:}:z g::l;nivfﬁ]r s?nJ%:;fl“:ﬂE“a "\1:;':]'315 g'}’"‘}d tiel!m.u with yoursel! and with the
Iaspires you with the wish that you lLud|ington, A great many people want to ele-| That Is all very well, There 13 no fault | who Losws How to “lustle,” such talk is “i-;."“e lﬁ,‘ﬁfnf{l’:ﬂf o i Soiilie DRGE Auiit
never seen him Dbefore, 5o that you ecould |vate the stige. Whenever times are dull,|to find with such procedure. When, how:|merely n meun subiterfuge. Lef us also ve-| pleasa everybody, Hare hast't an eHrmy
indtilge In o first-time apprecintion of hig [ and one or two faflures have durkenel the| ever, IE ¢omesa 1o suen arzant, -hypocilti- ‘,’\_‘I’-'“‘Q;'r “““l “""’]"_11“':';““E“‘-LL”“","‘{?'}*W{' n the world, m spivy to say. Perhaps
efforts. Charles Dickson will confer a favor | horizon, semebody avises, girds up his|enl nonsense as talking about the time He §ut-r.uu It?:;ﬁl ‘}{:ﬁ';;:;i‘\?rmgﬁf I{ii‘l.l:?;lglbusl,:m&i quilgc m!ﬁ‘"e’;_f' will “\I"III‘I & few fo]_l{ 1‘1]“‘- X
3 i " 3 = i i : : ; erely b s0. D ' ssn’
upon the communlty by explulning exactly | loing "“'1'-1 says T want to elevate the|(ng “ripe for sucl a movement,"” as though | will mean Hetle.  The génersl publle con- ..“-u‘ f‘tﬂ venpc;ﬂg ,.:,u t“-,,“m :.l:ﬁtﬂ\; :u 'b":“’iﬂg
bow he knocked the barnncles froin his | Siago. It is a mania, harmless a remarkable epoch were about to stalk[stlinte the best Judges. & A led. He tilgses lots of fum,
¥ volee. Tt was thlekly enerustsd when he | amusing. The power generally osed {o|in wpon ns, I protést. Let this young ‘HWI'“I“'M':‘"" h;?ﬂxi?ll]_ll.("d ﬁn; g’;’_t‘il‘fﬁ'ihﬁ?“i’;; #,0
sang A few weeks ago, but In “The Lady |elevate the stage ls not hydraulle. Vroom be lionest, and admit that he bas|ire favor, and with Iose Coghlin In the | HBrandon Thomas's play, called “Mare
Slavey” it I8 not at all umplensant. The |giud with an h, znd is known as humbng. | teed starcing, and hns endesvored to ob-| cust It can f;n‘mrnrc-iy fall to'attract ‘atten- tinge,” wil probably be the nest play at
acld of necessity 15, of course, 8 great dis-| S0 far the stnge hns strenubongly resisted | tain & foothiold on the gtage for severnd o, - the Empire Theatre, T4 was p.rmluc-ed
solver, Mr. Dickson probably felt fhat re- |0l these elevators, und T rither fancy thot|yédrs, and that thls last effort with “For John Hare Is coniing biek to Amerlea about & yeur ngo ut the Court Théatre,
tentless Fate callod upeu him 1o sing, god | Mr. Edward Vreoom id actunted by & desire] the' Crown’' 15 merely another attempt in
50 he made the efort—successinlly. not g0 much £o elevate the stige 4s to]the anme direction. All this fol-de-rol about
The hnmor of George Danes, who wrofe | blevate Mr. Edward Vioom, snd perchisncefan fmportant movement Is  slekening
“The Lady Slavey.” reminds one of W. S, M, Bdwnrd ‘f_’”“m- It there are oy When Mr., A, *M. Palmier, Mr. Augustin
M‘@ L L]E Gllbert's rhyme In “His Bseollency.” He | llitle Hdward Vivoms I wlll gléo Inelude| Daly and My, Cluples Frolitan' invest thely
2 RAFS: them, hapd-earned money In productlons—with-
In senreh of quip nnd guiddity U've sat oll dey Me Vroom will on Tuesday night make | out sobseriptions and influential patrons—
alome—apari— # bl prodoction at Palmer's Theatre of| they do It In a straighiforward and a
@ rﬂ LT 0 N Md_utg :ﬂrlht J-CoMIBIE of, E8 & PRODISHINES | o ratindln Cdppea’s romantle drami, “For| munly wity.
Analogy beiween A SUTHE of mutton. and a | the Crown.'" 1 hear that It i= really a Mr, Frolman spent thousands of dollars
i Whﬁ‘t;uii{:':'nught employment to the specy. | Deantiful Uterary efforf, dud my object 18] to stuge “Michael and His Lost Angel*
lative mind, oot to throw cold water upon M, for It n play that certminly had a keon Hierory
CHARLES J .RUCHMAN |
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| BY ALAR PALG

| Please consider that T'm crowing loudly.
X can't think of the preclse onomatopostic
word that Indicates the sound of lusty
birdy exultation. Perhaps, however, “'Cotk-
a-doodie-doo!" will answer the purpose. In
that case sllow me to remark, stmply but
‘emphaticaily, *(Mek-a-doodle-doni™
* I ean’t bhelp it Human natare is human
nature; and It Is o 'doty T owe to my read-
ors, us well as to myself, to exelalm *“Cock-
g-doodle<don!™  Five weeks ngo, at the
" Lyecum Theatre In this ¢ity, n new play
by Arthur W. Pinero oalled “The Benefit
of the Doubt™ was présented. 1t proved
to be i alagularly frashy and Wlogleal
~wark, quite ‘unworthy of the delightful
agthor of “The Amazons‘t Moreover, I
was wretchedly acted by the Lyceum com-
piny, aud the Arst night audience tittersd
at it. I told you the exaet truth about It
at the time. and added that even Plnera's
admirnble dlajogie conld not possibly help
it. My oonfreres, however, gushed over it
ln the most lodicrously enthusiastic man-
ner. It owas o masterplece, they sald. It
was nbsolufely  brillisnt. Every New
Yorker with an ounce of artistie apprecla-
fon In his walstooat pocker would revel
In 'thiy new Plnero play—a play that at-
templed lo galn yony aympuathy for a sy
fdat of & woman who, after iuforming her
shusbazd that she would devole the rest of
her life to making hlm happy, rushed off
#6 her lover, drenk champagne with bim
‘ghd was swamped In her own boozy ntter-
mmeex  The play was nof only absurd but

‘dingusting. h
' My oriticlam enused untimited Indigna-
‘tlon. T was mislending the public; I was
ar"h:mpep':h: I wits obstlhatuly  self-oplolon-
‘ated; I was mious a #onl; ot palatl, et
the Mr. Danlel Frohmen, I am. toll,
thed himueelf It a fary at my words,

1 Iﬁl‘ pirtienlntiy becanse he hadu't been

. particularly gnre about the pluy himself.
Nn sooner, bowever, had the majority of
the eritles Iavished fheir honeyed words
mpon IE then Mr, Frohmun forgot his litle
preiimloacy  gqualms and  posed a8 the
m ‘gegtieman of Infallible fadgment.

.y the beavy: villgio, acfoated by that

. strange malice alwnys attriboted to drg-
"matie eritles when they venture to tell the

k e rwords, howaver, linve nover

Feb eaisod n bad play to sticcesl, nhy mote
gl-a Alsngreeable words have spolldd, the
fate of & good pluy. The pablie knows

. what it wants, snd woe to those who prae-

-

fe deception. 1 drew In my horus, and
rowed In my shell, perfectly convineed

 thit *“The Benefit of the Doubt™ could not

_possibly enjoy n long ron.  Hight or ten

lanaatory *‘notlces™ will holp a piay, but

they will not wmake If. They will more-

ovir Breed a resentful public, bighly in-

dignint it having been gnlled.

- In a word, this brilllant Pinero play, this
- masterplece, thiz ¢harming revelation, pro-

" dueed Jusumy 5, wus withdrawn lsst

‘night, after a five weeks' rnn! Five skinny,
vix-day weeks for whnt my confreres con-
ddered the play of the season, and the
“ithdrawal lo favor of sn experimental
ixkeal of “The Prisoner of Zenda!” Who

#a vight, and who was wrong? Own up,
«w, pleate. In addition to these facts, let
e stats that “The Benefit of the Doubt”
as & fallure In London, where they love
inero far more than Americans loye him,
tmt alone Is a fact prognant with slg-

Hieanee.  You see, you can't fool the pub- |

e« Box office critlclsms may make very
crewding, but the general, public
1001 get “on 1o them,' ws the saylng ls.

‘“The trouble with “The Benefit of the

quicksands of absuriity
As n faree,  furoe

mwﬁ

i

are,’”” with n pretty dance, nobody would

‘ence, She enjoys berself immensely, and

are a merry famlly; we are, we are, we

have rebelled. As a serlons Pluero
play ‘““The Benefit of the Doubt" hadn't
n leg to stand wpon.

And that s why I say to you crowingly,
“Cock-a-doodle-doul"

LA

As g production; *The Lady Slavey,” at
the Casino, ls a highly ecreditable affair
Tt deserves to suceeed, and I Belleve that
It will. Tt l4 not merely a legey affalr de-
signed fo please gentlemen who haye no
hair to comb. The women will llke the ar-
tistlo enstumes, the comely, arch damsels—
the Dawn Grifiths and the Genie Unisses—
nnd the speclalties will appeal to every-
body. This production recalls’ the Casino
in It3 palmy days, hefore injunctions, and
Inwsnits, and legal quarrels had broken
up & happy home, ¥ will do a great deal
to restore lost prestigs, and to right the
wrongs of this much-abused playhouse.

A= an “operatic comedy,’ of course *The |’

Lady Slavey' Is abeurd. It is nothing more
than an entertalnment, and I can't Imngine
why It shonld want to be anything more.
There are thousanda of people In this clty
who prefer an enterteinment to any other
form of theatrical offering. It makes
demands upon the mental apparatus. You
¢nn sl In your seat sedately, and walt till
tlie specialties roll by, Magpgie. You can
go In to the thesire at adgy time without
loging n thresd of plol, and you needn't
erifjelss anything at all. You can go home
and say, “It's a Jolly good show, and I
like §t.” without baving to give any rea-
zons for yonr opinion. That, in itself; is a
boon—a  priceless hoon, Tt ls the shows
thut you are afrald to like because you
know that somebofly with grayer mattoes
in hiz cerebellum than yon posSess have
ventured to disapprove that cuuse annoy-
gace,

Miszs Maric Dressler I8 so admirable that
ghe Is-entitted to star. Don't hlame me for
puttlng the ldea In her head, becanse I feel
convineed that It 1s already there. Nliss
Dresaler 18 fat and Jolly. | Feminine stivrs
ure running to fat snowadays. ¥Your ether-
enl  comediennes, abdoaminuily depressed,
and boully daluty, have gone out of fashion,
It s May lrwin, the queen of Jooundity,
who haz taoght va that It is possible  for
& sty “to b fat withont belng infamons:
For years the landy who Is “fond of her
dintier and doesn't get thiuner” has been
beld up to rldicule. Her tinie has come
at lust.  Mny Trwin his downed the anti
fat Inyentors; and 3AMarle Dressler has
stepped 1o tp jump upon thelr prostrate
bodies. Miss Dressler is an artlst Wwho sug-
gests May Irwin. She is a clever, mag-
netle women, foaming with good nuture
and jovinlity, and “The Lady Slavey" has
pushed her to the front, although *“Made-
leine; or, the Magle Kiss," gave ber a good
shove In that direction. Miss Dressler was
unfortuuate in “A Stag Party,” but there
ware no llfe-savers out when that melan-
choly filree was wrecked, and all hands
were lost.

Miss Dregsler dwns a larse stock of that
Incomprehensible essence ecalled magnetism.
She compels the apprecintion of her andi-

that enjoyment is contaglous; llke laugh-
ter, The mans who laughs heartlly and
persistently will convulse & whole audience
aud canse gn epldemie, Miss Dresgler has
atill i few things to ledrn, and she will
learn theém. Bhe will put an extinguisher
upon her self-consclousness and opliterate

And ‘then we

For
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your char . ]
!t’s'nﬁ}}h #ort of humor that s grected
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au eannot eall it very good, however great
o ot eAll {4 very $o00, Bowevst gres

;:?;ﬁf.:

il A

may be, and T hope that it will be, a great
success, but merely to Invelgh agalust the
ridienlons pretence of elevating the stage, [ 1€

value, and one that might have Deen
boomeéd ng an epoch-making work, and ad-
| vertised with all sorty of humbuz about

At and independence. It was puat on fust
a5 nupeetentionzly as though it bad beea
“The Lady Sinves.” It filled to please
the gallery, and It was withdrawn, There
wiis an oid to It. Mr. Frolidan lost Lis
mluner. and bobbed up emiling with & new

play.

h:i‘r. Yroom, however, begapse hé pro-
duces “ior the Crown'" by subsctiption 14
gullty of the humbug of fXying to S(Are o
movement to eléevate the stage ~ Neow York
i full of godgeons. Tt is a8 verltohie
Gudzeonville, The small fish are simply
waiting to be netted. They swillow Lhe
boit, and smile in their death geonles,

Mr. Vroom in his clroulnts declires that
Elibu Root writes: “I am sure thnt AL
Coppree will be grotitivd by the work of
his interpreter, and by the réception the
American publle will give.” Colonel Wil
Inm Jay writes: “1 am of the oplilon thot
the play which 1 beard yon read wonld
e gn excellent one to open with.'” The
Hoan, Herry 0. Howlind wrifes: ‘“I'ie
flme 18 vipe for It und I am  confident
thal such an enterprise would meet swith
the greatest po?ular favor.” Julien T,
Diavies writes: “T cin #ssure you that it I
i great pleasure to ba eonnected eéven in 4
remote manner, with e production of
such a play)’” OGolonel Willlam H. Bliss
writes: “I ‘belleve your efloris will pe-
celye the grateful support of the publie,”
and John A, Mitchell writes: *“The present
gtate of the drama renders your enter-
prise a boon to this community.'

In fmet, they ail write, and Mr. Vroom
rinte ‘em.  As “For the Orown' happens
o be published, and nope of our managers
‘have attempred: to produce it, I can’t on-
derstand . why there should be all thia hys-
terieal 'pajsmE about jit. There 18 a great
ontery agalnst the sordld motives of man-
dfer‘s who are gullty of the heinous crime
of trylog o make money, but It must be
| remembered that ther are cptering for the

ublie, and the pphile wanfs the stage as
15, And the stage, let me tell you, I8
dulin. yery nleely, thanks for kind in-
guiri ' . ;

1 am glad that M. Coppee's work Is to be

W-hene%: wns done in Pn._dss.

i it won_golden oplnlots, au
vad the prize dffered by

'8

° L)

o by

s, at}
s
the

v, But let us bave It as an | al
honestly, eandidly, trothfs

BENGRLIS

-/ PROGTORY
%, PLEASURE
; ;? FALACE

_That Is exceadingly good
Hnre bhas been ca great e
coss wherever ha hus played, and he iz

next seagon.
newa,  Mr,

very uch pleassil about 18 Nothing
mora  Batlsfying snd more worthy than
his work In “A Palr of Spectacles” hup
been gien fiere for @ long time. T don't
belleve that the man of woman e5igia
who, ifter sseling (hls perforniunee, uin
leave the thentre unhappy or dlscontented.

Mr, Hiare's fale lupg o e balance
when he prodpced *The Notolons Mrs.
Hbbsmith,” a plag as slekeningly Hlogltnl
45 '"“I'hie Benellt ‘of the Donbi'" ‘Fallure
stnred him in the face, and all hﬂ?—‘lﬁe he
had snceumbed to manngorinl suggestions,
My, Hare warted to open here with A
Pofr of Spectacles,” but he wis told that
the plece had been done to death. We hail
geer dear old Stoddart in it—ard very ad-
mirable be was, too—and wo hac witnessed
another version at the Iifth Acenue The-
atre. Mpr. Hare was tempted apd he fell
The Amerlean craxe for novalls was the
elnslve will o' the wisp, andsazainst his
own ineilnation he staged ““I'he Notorlons
Mrs, Ebbemith ™ and gave up liz own
stetlar pesition to Miss Julla Nellson and
Frod Terry, whom he cngaged, it consid-
argble expoense, just for this poduction.
As the Duke of 8t. Olpherts, Mr. Hare hag
very lltile to do, und ‘we werr all [~
me se!-y‘dsﬂnpqcﬁnted. -

Then cime “A Palr of Spectaces,” and
Abbey's Theatrs was packed to he doors
at every performance. It 1s n credit to
New York that this play suceceled. Tta
Y the pessimiits who
ve that the Amerlonn stage needa ele
. and that It 1s dn o highly demor-|
< comilion.

Londan, and it is sald to ho a witty treats
ment of the dlvorce question. It I8 by no
moenns ns farcical agx “Charley’s Aunt,’” so

|1t 1s to be hoped that 1t will not be quite

ag  outragecusly popular as that persist-
ently sercaming farce.
Brandon Thomas wadd  gsslsted In his
work by Charles 'J,‘heellnf. Thera will be
no “heavy” production at the Emplre thils
BRSO, understand that Mr, frohman's
polley 18 to prodoce several lght plays,
and nobody enn Blame him aftér the fale
of “Michnel and ¥is Lost Angoel”
“Marrlage” will eall for a very small
cast, and ther say that Henry Miller will
not be in It, ag afler reading the ledding
role he discovercd that It was a “charvie-
ter part” quoit nosuited to hlm. Dodson—
the John Hape of the Hmplre—will do It
instend. At least, that Is whet they say. |
Mr. Atlller has had o hard time of 1t with '
two such parts as Mlchael Faversham and
Stephen ‘Acosta. His discovery that
there 1s a part In existence which he
doesn’t think that he conld pluiv. has a
cartain ehurming novelty - about it. As a
general thing actors, In thelr own estlmin-
tion, can !aiy everything. Perliaps, nfter
wll.. Me. Miller Is a really inore artlstie
gentleman than people imagine. {
- - -

Myp. Frles has made many alterntlons hx
his play, “The Governor of Kentueky,” at
the Fifth Avenue 'Theatrs, and’ thess
alterations are all Lm})rnremeatm The plece
Is now 50!1:% exceedingly well.  Althopgh
Crane is abaolutely unsulted to pmotlonal
work, which ls as foreign to hig nature ad
mngg—'anﬂ-danee would be to Trving, he I8,

i

suoh i favorite that, sooner thin - mlss
hlm, the publle woull, T bellaye, go to
dee him in “Hamlet.” Mp. Fyles, ns 1_1

snld Lefore, did an bonest pléee of work,
tnd althongh 1t would have soited Bn emo-
tionol actor far bettpr than iU does Crane/
wtill It miust be agresable to deal with a
populat’ sctor. 1 don’t helleve that Crane
Enows how “populap’” bé ma]l% e He
nnder-pstimntes Hig own value, The publle
1= patronizing “The Governor of Ken-
taeky'" just {o sea Crahie In 4 new style of
part, and I bolieve that If he  promises’
neyer (o be & naoghty boy agaln all will,
be forglven.

- » - \
_The difficulty of securing new plays s
becomlng more appulllug every week, Thera
Is ndthlpg new to be had for love or!
money, Plays are wiltten—yes, they dre
weltten by the gross—but they are not the
Hort thit munngers care to present. At the
Enigire Thehtte the seenaring and plots of
one bundred snd nloety-thrés unproduced
plays stare the manngers In the fipe. None
Of these plays will probably ses the lzht
or sluiy, Eut thelr subitance Is XKept om
teeapd for’ purposes of refercice,  Manp-
Arers are N ppi. They don’t know shat
to do. New York ls lrresponsive; London
15 as dnll as ditch-woter; Parls 1s dead-
and-glive.

Bronson Howyrd, the hope of the Amerl-
cun Dramatists’ Club, came to grlef with
the new play that was fo hnve opened the
seison ut  the Buoipire. Ifenry Arthpe
Jones's muse took o tumble with “Michnel
and Hiz Lost Angel;” Pinero fell Into tlie
quagmire of despondescy with  “Tha
Beneit of the Doubt;” Sydiey Grundy, an-
other Hope, produced nothing more appe-
tizing than ‘“Phe Late Mr. Castellp,' ‘and
Surdon's Inventive genlus 8 ven to
Paris’ o rova edition of “A Woman's
Sllegee,” which falled dismally in both
New York and London.

» o L]

Don't impglne that manngers are preju-
dlesd hopelessly In favor of these well-
known playwrights, They would purchase
a play by Tom Jones or Bill Smith if It
had 4anhy vestlge of seeming merlf. They
reall everything. They greedily seek for
the nuggeét of popularity among the manu-
seripts submitted to them., They find davk-
ness there and nothing more. It 1A a
gloomy ontlook, but this blight comes ppon
the Ii_eﬂtl‘lﬂl world once In every six
yenrs. It [s temporary, that ls all. Ii i
abwoys difffienlt to reallze that a tem-
g‘om; inflletion s not o permanent one.
The sun will ghine again, and some new
playwright will uud&n;ltg_dii rise to bring

guist to the muna iy
H Ige plays change!

ow fashlons
yenrs ago every Taltie OCongh .
came from  Mu announeed that in
addition 10 ',m!rﬁ%h‘le- Worth gowns
4 gecured i ne %hy by s

Two

rmane of “The Notorleas Mrs.
ok n ond dgal of tie. ARG
< the glng p‘oga -- ﬂir .
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